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Summary

The 20th century is an era of innovation, especially in the mechanical
literature, because it contains modern technological elements.Through the
student's teaching of the violin machine, | noticed that the study of the violin
machine did not contain the works of this century, despite the fact that it
contains many modern techniques that benefit the student. Therefore, the
researcher saw the need to addressed one of the most famous authors of the
20th century of the machine violin ( OttorinoRsapighi ). Hence the researcher
set the research objectives - research questions - the importance of research
- research limits - research methodology - research sample - search tools -
search terms.

The research section is divided into two sections:-

First: The theoretical framework includes:-

*Developments in the technique of playing the violin machine during the
20th century (In terms of composition - the technique of playing the violin
machine )

*OttorinoRsapighi (His life — His workers )

Second: The applied framework includes:-

e Methodology: The descriptive analytical approach (content analysis)

e Sample selection: broken " BERCEUSE " OttorinoRsapighi.

Structural analysis of the subject.

Finally, | conclude the research (search results - recommendations - Arabic
references - English references)
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