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Three American International Piano Competitions: The Piano Works
They Commissioned Between 1962 And 2012
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Summary of Research

The music of the Romantic era changed a lot from previous eras and
became the music artist, interested in his expressive performance abilities,
and the piano entered its golden age in music, and among those who were
interested in instrument techniques was the French composer Henri Bertini
(1798-1876) who composed competitions specifically for the Paris
Conservatoire under the name (Solo de Concours) Because of the
importance of these competitions in terms of techniques and high skills, the
researcher aimed to shed light on the life of the French composer Henri
Bertini, and to revive the heritage of piano compositions by conducting a
descriptive study of the most prominent playing techniques that were
mentioned in the piano solo Concour Op. 109 by Henry Bertini, and the
research followed the descriptive approach (content analysis), and the
sample consisted of a class piano Op. 109, and the researcher was able to
answer the research questions.

The research concluded with appendices, and an abstract of the research in
both Arabic and foreign languages.
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